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( Southern Churchman. ) 
TWILIGHT THOUGHTS, 
How sweet at evening’s sober hours to lay 
Aside the cares that bind the soul to earth, 
And send the spirit upward to its God! 
How pure the intercourse th’ unshackled soul 
Now holds with Heaven’s eternal king! She breathes 
A purer air. In high and holy thoughts 
Engaged, how swift the blissful minutes roll! 
With heavenly love inspired, the spirit grasps 
The promises, and makes them all her own. 
How sink the vanities of earth, when once 
Compared with joys like these ! 
At this most hallowed hour, 
Oh ! may my spirit, freed from earth’s alloy, 
Speed upward to its glorious home, where joys 
Unfading fill the renovated soul 
And swell the heart with raptures exquisite. 
In those blest mansions sin can never enter— 
No darkness there obscures the sight, but each 
Celestial spirit shines with radiance, man 
Can ne’er behold. O beautiful vision ! 
Basking in beams of everlasting sunshine, 
Lightly he roves through fields of living flowers, 
Reflecting forth the glories of his maker—Gop. 
He tunes anew his golden harp and sings 
In strains of sweeter melody. Now oa 
The lofty hills of immortality 
He celebrates the grace that made him triumph 
O’er death and hell. With cheerful zeal he flies 
From hill to hill, to carry messageg 
Of love from his ascended Lord. In swift 
Obedience, his feet now gladly turn 
To him who is his light and centre. 
There are the feet of Christ, who lives and reigns 
Forever, he delights to sit and learn 
The wonders of redeeming love. He hears, 
With rapturous joy, explained, th’ amazing plan 
Which led the only Son of God to leave 
The mansions of eternal bliss above 
And tabernacle here below. And as 
He looks around and sees how vast a host 
Walk the bright pavements of the golden streets, 
He strikes again his lyre and fills the air 
With strains of heavenly music. 
And shall J 
E’er reach those glorious shores? Shall sin so great 
As mine be washed away? Yes, doubting soul, 
Be faithful here—walk steadily the path 
Thy Saviour trod, and thou shalt stand amid 
That holy throng, and casting at his feet 
Thy glittering crown, that “ fadeth not away,” 
Join the full chorus of the heavenly choir. 


HISTORICAL SKETCHES 
OF SACRED AND CHURCH MUSIC, FROM THE 


EARLIEST TIMES TO THE PRESENT. 
CONTINUED, 

Tue difficulty of managing the chromatic 
agreeably to the old theoretic notions concern- 
ing it met Dr. Burney in its full force. He 
could get along with the enharmonic, in some 
tolerable degree, especially with the aid of his 
very ingenious hypothesis, but could not obviate 
the obstacles and objections that qperred in 
regard to the chromatic. He says, it seems 
at least more easy to conceive the execution of 
the enharmonic possible, as a mere melody, than 
the ancient chromatic, where harmony seems 





| wanting to guide the ear, and which has the 
|appearance of being both in a major and minor 
key at the same time ;” and gives the following 
example of it. 
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“ It is remarkable that this example unites the 
two genera according to the explanations we 
have given of them. If the sharped notes were 
omitted the exharmonic melody, agreeably to 
\the Doctor’s views, would remain. If, on the 
'other hand, the naturalized notes were removed 
| the chromatic melody, according to the expla- 
| nations attempted here to be given, would be 
left just as we have described it, closing in A 
major. If it had occurred to him, that these 
|naturalized notes, or, what is the same thing, 
the natural semitones were altogether super- 
fluous, and he had applied himself to the task 
of getting rid of them in some similar way in 
which he disposed of the diesis, there could be 
no doubt he would have entirely succeeded, and 
saved our readers the pain of poring over these 
crude remarks. It isevident he had not taken 
a broad and clear view of the whole subject. 
He had directed his force so entirely to that 
impracticable and mysterious interval, the dieszs, 
and which he utterly demolished, that he failed 
to obtain full and correct views of the distinc- 
tive features and respective characteristics of 
the enharmonic and chromatic melodies. He 
evidently confounded them in many of his 
remarks. For instance, after having truly af- 
firmed the enharmonic moving by major thirds, 
as before shown, “to be exactly the old Scots 
scale in the minor key,” he proceeds to speak 
of an old Chinese scale of six notes, spoken ol 
also he says, by the Abbe Roussier and by Ra- 
meau, which, according to the interpretation of 
the latter, would correspond toC DE GA C, 
and adds, “they produce the identicai Scots 
scale, adding only a note to complete the oc- 
itave.”” Now this is certainly not the ¢dentical 
| Scots scale first above spoken of by him. That 
proceeded by major thirds and semitones. This 
moves by minor thirds and entirely avoids all 
semitonic intervals. Although each has a great 
deal of the Scotch tincture, as he well observed 
all skipping melodies have, yet the latter is 
much the most Scottish; and after all, what can 
be more different than these two airs? He 
seems to have blended them somewhat con- 
fusedly together, and not to have seen them in 
their simplicity and distinctness. He certainly 
appeared not to have observed in them those 
peculiar differences, which had rendered them 
such marked and distinct styles, as to have 
divided the musical world into two acrimonious 
parties. This difference however, if we can 
credit historians, certainly existed. The chro- 
matic did not peacefully and quietly supercede 
and supplant the enharmonic. It was every 
where spoken against. Old musicians pur- 
posely refrained from it. Even the Spartan 
decree against Timotheus denounced it. It 
gradually gained ground however and at length 








entirely routed its enemies and obtained un- 








disturbed possession of the field. It still lingers 
in some good measure in Scotland and among 
the oldest Eastern nations, but in the greatest 
part of civilized Europe it has itself at last 
given place entirely to the diatonic style, in 
which melody is perfectly free, unconfined to 
any particular intervals or skips, using any or 
all the octave supplies, as fancy or taste may 
dictate. 

It may now be inquired, with some degree 
of incredulity, if these famous long lost scales, 
so called and so considered, can possibly after 
all be such simple affairs as here represented. 
In answer, let it be recollected that in the times 
when they were formed and flourished all mu- 
sic was but mere melody, harmony in the 
modern sense not having been thought of or 
conceived. We have seen also that the enhar- 
monic, the most puzzling of all, was dectared 
to be the most simple of any, and the chro- 
matic to be in comparison with it “a wicked 
refinement.” Now what the chromatic really 
was may be seen in some degree, as is confi- 
dently apprehended, in the melodies still re- 
maining among the Chinese, Scotch, and other 
ancient people. For if they had their music, 
as is supposed, from the Greeks and Romans, 
it was of course such in form as was Jast in 
use among these ancient nations, and therefore 
we might expect to see in it what in fact we 
do see, the chromatic character. Well, is it 
not such us we have endeavored to describe it ? 
Do we find in it the two semitones, or divided 
tone, supposed to have constantly attended that 
melody? No, nothing of them. ‘This then 
adds something to the presumption, that the 
foregoing explanations are not wholly void of 
probability. Finally the effect surpassing all 
wonder and belief, which has been ascribed to 
these ancient melodies, is of itself almost certain 
proof of their great simplicity and utter want 
of all refinement, even that of divided tones, 
much more of divided semitones. Refined, 
artificial, and scientific music never was known 
to produce such effects, or any effects but those 
of wonder and astonishment that the performers 
can execute it. ‘Concord of sweet sounds’’ 
charms natural and unaccustomed ears only. 
It is reserved for the few, of cultivated tastes, 
to relish refined music, but they are thrown 
into no extacies by it. The professional musi- 
cian, who passes his life in daily hearing and 
performing the most difficult strains and com- 
plicated movements of the greatest masters, 
appreciates them, perceives their excellence, 
and acknowledges their effect, but manifests no 
raptures. M. 








[For the Musical Gazette.] 
FRANK JOHNSON’S CONCERT, 


At the Temple on Thursday evening, Oct. 
18th, 1833. It was a very splendid entertain- 
ment. All the concerted pieces were executed 
with great precision and accuracy. We were 
more particularly pleased, however, with the 
Brass Band. The Last Rose of Summer with 
introduction. ‘Thema and variations on the 
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Violin on one string only. Dolce concerto 
with variations on the Keyed Bugle were all 
executed by F. Johnson in a masterly style and 
would have done credit to the profession in this 
or any other country. And although he proba- 
bly could not have accredited himself much in 
dollars and cents, yet he will always have the 
pleasing satisfaction to know that he has es- 
tablished a high reputation, (a name and a 

raise) in this city,as well as elsewhere, which 
is far more enduring than gold. eo 


eo 








{For the Musical Gazette.] 

Mr. Epiror. There is a much admired 
melody, entitled “ Hark! the Convent Bells 
are ringing,” the words of which contain sen- 
timent quite objectional. As | am very fond 
of the Air, and can never use a sentiment in 
music which I disapprove, I have made the 
following substitute, which I submit to you to 
dispose of as you think best. 


FIRST VERSE, 


What are time and all its pleasures? 
What are all its gilded treasures, 
But the crimson of a cloud ? 
Pleasures have their charms to borrow, 
And tho’ bright to-day, to-morrow 
‘hey may find an early shroud. 
Earthly pleasures fade like flowers— 
Pass us, like the flying hours. 
Riches ne'er presume to save us; 
Honors quickly fly and leave us. 
When the hour of Death has come, 
All will leave us—all deceive us! 
But, Oh! there’s a better home, 
SECOND VERSE. 
Time is like the river’s motion, 
Ever gliding to the ocean, 
Bearing us so fleet away ; 
Taking us from all we cherish ;— 
Dooming all we prize to perish ;— 
Changing all by quick decay. 
But there is a land where pleasure 
Is itself unfading treasure ; 
There no woes can e’er assail us; 
There nor peace, nor hope will fail us. 
Oh! that blissful land is Heaven. 
There unceasing joy’s increasing ;— 


H. 


To saints above that land is given! 


A Miser's Praver.—Among many curious 
papers found after John Ward’s death, mem- 
ber of the British Parliament for Hackney, 
there was one in his own hand writing, of which 
the following is a copy :— 

“Oh, Lord, thou knowest that I have nine 
houses in this city of London, and likewise 
that I have lately purchased an estate in fee 


Vaudeville, having during the fire which re- 
cently destroyed that establishment in vain 
endeavored to rescue his violin from the flames, 
shortly afterwards perceived a communication 
published in the columns of the Temps, signed 
merely with two initials, and offering to re-place 
the lost instrument with a genuine Cremona. 
The artist lost no time in addressing a letter to 
the initials referred to, poste restante, and after 
a lapse of eight days received a visit from a 
ticket-porter, who delivered to him the violin 
in question, a bow, and a letter. The porter 
could give no indication as to the doner, except 
that an unknown individual had accosted him 
in the street, and entrusted him with the com- 
mission, which he had punctually executed. 
The letter contained a few lines, entreating the 
artist to accept the violin, apologizing for the 
delay which had occurred in its transmission, 
and terminating with a request from the writer 
to remain for the present unknown, though 
adding that he might one day seek the pleasure 
of M. Coret’s acquaintance. The violin on 
trial was found to be excellent, and in the in- 
side were distinctly visible the words Antonius 
Amati Cremona fecit 1703. 





MEDICAL POWERS OF MUSIC, 

The associations produced by national airs, 
and illustrated by the effect of the Ran des Va- 
ches upon the Swiss, are too well known to be 
related ; andthe mal de pays, or nostalgia, is 
an affection aggravated by the fond airs of in- 
fancy and youth during the sad hours of emi- 
gration, when the aching heart lingers after | 
home and early ties of friendship and of love. | 
It is somewhat singular, but this disease is fre- 
quent among soldiers in countries where they 
are forcibly made to march; but is seldom, if 
ever, observed in the fair sex, who most proba- 
bly seek for admiration in every clime. 

“The whims of musical compositors have often | 
been most singular; Gluck composed in a gar- 
den, quaffing champaign; Sarti, in a dark 
room; Paesiello, in his bed; Sacchini, with a|| 





extraordinary fancies of Kutswara, composer of 





the ‘ Battle of Prague,’ are too well known, and 
led to his melancholy, but unpitied end. 

Great as the repute of the most popular mu- 
sical performers, whether vocal or instrumental, 
in the present day may be, and enormous as | 
the remuneration may seem, the ancients were i] 
in their generosity to musicians |, 
of musical instruments. Plu-| 
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life of Isocrates, tells us that he 
orus a flute maker, who|! 








had realized so large a fortune by his business, 
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thy promise, as I have purchased an estate in 
reversion, which will be mine on the death of 
that profligate young man, Sir J. L.” 





Anonymous BeNnevotence. A young musi- 


cian named Coret, attached to the Theatre du 
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| being sent for to play at 2 sacrifice, and having || 
|performed for soine time without the appear- |! 
ance of any favorable omen in the victim, his im- | 
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| ployer snatched the instrument out of his hand, 
fand began to play himself most execrably. 











| 
|| However, the happy omen appeared, when the 


I 


delighted bungler exclaimed that the gods pre- 
ferred his execution and taste. Ismenias cast 
upon him a smile of contempt, and replied, 
‘While I played, the gods were so enchanted 
that they deferred the omen to hear me the 
longer; but they were glad to get rid of you 
upon any terms.’ This was nearly as absurd 
as the boast of Vestria, the Parisian dancer, 
who, on being complimented on his powers of 
remaining long im the air, replied, ‘that he 
could figure in the air for half an hour, did he 
not fear to create jealousy among his com- 
rades.’ 

Ameebeus the harper, according to Atheneus, 
used to receive an Attic talent of £193. 15s. for 
each performance. The beautiful Laima, the 
most celebrated female flute-player, had a tem- 
ple dedicated to her under the name of Venus 
Laima. The Tibicine, or female flute players, 
who formed collegiate bodies, were as cele- 
brated for their talent and their charms, as for 
their licentiousness and extravagance. Their 
performances were forbidden by the Theodosian 
code ; but with little success ; since Procopius 
informs us that, in the time of Justinian, the 
sister of the Empress Theodora, who was a 
renowned amateur ¢ibicini, appeared on the 
stage without any other dress than a slight and 
transparent scarf.— Millengen’s Curiosities of 
Medical Experience. 








[For the Musical Gazette] 

Mr. Enrror, I noticed an article in the last 
number of the Musical Gazette over the signa- 
ture of —W.— which I would recommend the 
author to review. Perhaps it would not appear 
to him on a second reading, as when first pen- 
ned. Mr. —-W.— commences his article with 
a short description of Trinity Church. He then 
speaks of the Organ of said Church and of its 
having been highly spoken of in the first num- 
ber of the Musical Gazette. But says, he thinks 
there are two objections. The objections raised 
however are mere cavils, and quite too feeble 
for criticism. We will, for the personal amuse- 
ment and especial gratification of Mr. —W.— 
give his objections a very slight examination. 
The first objection appears in the following 
language—* that either in consequence of the 
increased amount of machinery, to give the 
layer his seat so far from the main organ, or 
ome defect in filling the wind-chest, a disa- 
greeable noise is frequently heard, something 
like the valve of a smith’s bellows, when it 


comes down, and not much in time and tune 


jwith the performances.”—Now I do not think 


that —W.— could have been very serious in as- 


|serting that “either there is an increased amount 
|of machinery, &c. or that there is a defect in 


the 
| 


wind-chest” of the organ referred to. for 
oth assertions would be contrary to fact. Well 


jthen, what does he say? He says that there 
is frequently q disagreeable noise heard, &c. 
This inay or may not be so. If it is a fact 
that t] is ever a disagreeable noise produced 
by the machinery of the organ it is not pro- 

liduced by any cause above referred S 
auced y any cau above relerred to. So 

i “he “a ° ° . 

much for the first objection. The second ob- 


jection appears still more foggy and is not enti- 
tled to the appellation even of moonshine—It 
may not be improper to remark however, that 
Mr. —W.— has connected “ time and appro- 
priate ae together, with a copulative 
conjuncti s though they were near relatives. 
Bui he ought to have learned that they are 
necessarily in no sense connected. That mu- 
sic may be performed in time without the least 
expression, or it may be performed out of time, 
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with “appropriate expression.” So much for 
the second and last objection. The remainder 
of the article is devoted to the singing of said 
church—Mr. —W.— attempts to shew off his 
learning—but has done nothing more than to 
shew his Pedantry. If he had been desirous 
to shew the public, or at least, that part of the 
public who read the Musical Gazette, how little 


he knew both of the science and practice of 


Music he could not have done it more eflectu- 
ally. The worst feature exhibited in the arti- 
cle as a whole is personal vanity. P 








(For the Musical Gazette.) 
THE BAPTIST CHURH IN BALDWIN PLACE. 

Here the Rev. Mr. Stow preaches; a man 
much beloved, and one whose preaching has 
been much blessed. 

The congregation, very full and attentive. 
We attended here one Sabbath, but on account 
of a severe illness of the Pastor, the pulpit was 
supplied by another. We think ibis house is 
better constructed to promote the effect of sing- 
ing than any we have ever noticed ; particularly 
the ceiling, which is slightly concave. The 
organ, if we mistake not, stands out from four 
to six feet, into the main body of the house. 
This, is more as it should be. The seats as- 
signed to the choir, will contain perhaps, forty 
five, and are well arranged, but we should think, 
rather crowded. They are entered by two pri- 
vate doors as is generally the case here. The 
seats are about all occupied. The singing 
pretty good. ‘The house pleasantly situated. 


ae 





(For the Musical Gazette.) 

Mr. Epiror, Ridicule has sometimes a ben- 
eficial effect, when nothing else will answer our 
purpose. 1 was, for full seven long, tedious 
years, annoyed every sunday, by that abomina- 
ble jingle, falsely called * Sacred Music,” which 
Was so much in vogue some years ago, and 
yractised in all the churches throughout New- 
Fenclan 1. ‘This disgusting trash, it appears, is 
not yet entirely done with; for the Billings and 
Holden Collection seems to have been got up 
on purpose to give currency to this musical 
frippery ; and, in its title page, it-is, inconsis- 
tently enough, denominated Ancient Music, to 
which appellation it has ne claim whatever. 
The tune called Sherburne was sung about ev- 
ery other Sabbath, without regard to any thing 





in the psalm or hymn given out, except its me- || 


tre; and even in this particular the thoughtless 
leader, so anxious for his favorite air, once made 
a wretched mistake, and set it to a long metre 
hymn, which, nevertheless, was sung through, 
from beginning to end, making puerility and 








jance, and the “pennyroyal dingdong,” as | have 
heard it called, has never otlered to squeak 
|among us since. The above tune of Sherburne 
\had its sure death-blow on a certain evening, 
'when the teacher, according to his custom, ad- 
| mitted spectators into the singing hall to hear 
ithe performances. One of the visiters, inclined 
|somewhat to be officious, requested that Sher- 
'burne might be sung, alleging it to be his pe- 
culiar favorite. The master, a little piqued at 
the interference, observed that his school had 
not learned it, and therefore could not perform 
it, but, to gratify the solicitous gentleman, he 
would sing it himself, alone, to words which he 
thought highly fit and appropriate to the air, 
and exceedingly well adapted, and therefore 
would answer as a good illustration how sound 
and sense might be made to correspond; and, 
accordingly, he sang it to the following verse, 
as near as I can recollect it :— 
They took the loafer by the nose, 
And thus, through thick and thin, 
They led him to the saw-mill brook, 
And there they sous’d him in! 


The latter part of the music ran thus ; 
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And there they sous’d him’ in, And 
[perce inemeorens mony 5 See RRR “eRe 
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there they sous’d him in, they sous’d him in. 


The illustration was so complete that Sher- 
burne has never since been thought of among 
us, as any thing like a psalm tune. 

A Country CLERGYMAN. 
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Madame Caradori Allan has been here again, delighted us, 
and gone. She has the power to charm the Bostonians be- 


yond all others, and that power she put in full exercise at 


her last visit. Some will have it that Mrs. Wood is supe- 








folly more ridiculous, and blasphemy more | 
shocking; the whole aim and purpose of the | 


choir seeming to be but mere noise and confu- 
sion, without the least thought of its being a 
most solemn and reverential act of worship. 
After a while the people of the town happily 
came to the determination that they would have 
a singing school, and accordingly a teacher was 
procured from a neighboring state, who drew 
to his school a very large collection of our young 
ladies and gentlemen, all very much engaged 
in the pursuit of learning to sing. 
joy and peculiar satisfaction this gentleman 
possessed a fine musical taste, and was in no 
wise lacking in his education. I[ vet¥soon be- 
came intimate with him, and our attachment 
was reciprocal. tie effected an entire change 
in our choir, introducing a different kind of mu- 
sic, and a new and consistent style of perform- 


To my great || 





| rior to all other vocalists that have ever visited the New- 
England Metropolis. Her lofty swelling tones do indeed 
| sometimes seem almost to be borrowed from the angels, as 


| she floats in her w avy grandeur, and the “ spirit soars be- 

| yond the skies and leaves the stars behind!” No wonder 
that our music-loving auditories are transported, both with 

| such magnificence and such sweetness. 

We believe that Caradori has a peculiar tact at ornament- 


ing, and she lets no opportunity pass in which she can ex- 
| ercise this faculty to advantage. If the high-sounding swell] 


is beyond her power to give it full effect, she well knows 


what to do; she will throw in beauties enough to compe: 
sate for all that may be lacking on this account. Flora is 
ready by her side scattering her roses and lillies, and yon 
At her 


last Concert the Temple was crowded to overflowing, so 


are regaled with a thousand amaranthine sweets. 


great was the wish to hear the finale of this angelic vocalist. 
We understand that, after having visited our southern cities. 
| she will return to her native country. 

We may have native voices here equal in compass and in 
sweetness to the two favorite ladies above, and there may 
be a complaint of the want of patronizing our own ; but this 
ought not to be. Let our fair vocalists understand that ar 
accomplished singer is not formed in a day, and that a voice 


|alone is not enough. Years of study and practice are re- 
| quired ; education, moie than what may be acquired from 
| listening to a few passing stars, and rehearsing occasionally 
}a fashionable song, will be found necessary. Industry and 
intense, undeviating application must be putin practice 
And then, after all, what is a singer worth that has no feel- 
ing, no poetry in his soul ? It answers no purpose to copy a 
beauty, unless you feel it. The perfect and accomplished 
vocalist never sings without design. He or she that only 
imitates has no claim to the title. O deliver us from “vox 


preterea nihil.” 








As it is the fashion, about these times, to publish a new 
Thanksgiving Anthem, we have thought proper to procure 
one for our paper, which will be found in the present nume- 
We hope it will be liked, for we think it is just the 
There is every year an in- 


ber. 
thing for our Yankee festival 
quiry for some new Thansgiving music ; we wish our friends 
therefore would make it known that we have prepared some- 
thing musical for this great and interesting occasion, which 
will be a fine accompaniment to pumpkin pie and roast turkey. 
It is time to dismiss the “ old charter pieces,” and take 
something new. So, leaders and singers in general, who 
are accustomed to chant the Songs of Zion on this favorite 
day of joy and tat things, “ here’s for ye.” Call and peruse 
our little offering, and take it, or leave it. We have a notion 
that it will please ; nevertheless, the critics may belabor it. 
We have it published seperate from the Gazette if so wanted, 


We perceive that Mrs. Franklin is engaged to sing at 
the Handel and Haydn Concerts for the remainder of the 
season. This Jady stands very fair, as possessing a fine 
voice and clear expression. She has already done herself 


much credit by her performances, 





The government of the Boston Musical Institute have 
hired the Masonic Temple for one year, for their sole use, 
Their Rehearsals and Concerts 
Their 


numbers are continually increasing, and the society ap- 


on Sunday evenings 
will therefore be held at that place hereafter. 


pears to be in the ‘full tide of successful experiment.’ 





The teachers of psalmody have commenced their win- 
ter’s work around the country, and are well patronized. 
The black-board is now generally made use of for illus- 
tration, and attention to the rudiments is not so much 
neglected as formerly. ‘The use ofa pianoforte, or a vi- 
olin, will be found a very important auxiliary to the 
instructer. ‘The custom in some places of allowing speo- 
tators to come in at all times and any time is altogether 
All such intruders should be kept away. The 


teacher can have particular times for the admission of 


wrong. 


visiters ; but he should rigidly adhere to his rules. 








Tue Moesicat Sxvurre-Box.—A gentleman who 
had a snufl-box that played * Drops of Brandy’ 
and‘ The glasses sparkle on the board,’ went to 
dine with a friend a few miles out of town one 
Sunday, taking his box in his pocket. He 
accompanied the family to the parish church, 
and by some accidental pressure he, about the 
middle of the service, touched the spring of 
the box, which struck up ‘ Drops of Brandy ’ 
most merrily. Every eye and every ear was 
directed towards the spot, to the great dismay 
of the gentleman, who endeavored to stop the 
box, but in doing so only caused it to change 
the tune, on which he hastened out of the 





| . : 
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church, the box rattling away while he marched 


along the aisle. Musical World. 





Concert.— The concert on Thursday eve- 
| ning last, under the direction of Col. Barr, was 
; . rer . ss 
ivery well received. The Polar Star,” a song 
* Ri scies C ] , ove ey = ~ 
fsung by Col, Barr, was very finely pr rformed ; 
and the duett, “« Wh. the 


| sigh,” was admirably executed, The animating 


nn thy bosom heaves 


notes of the dout le bass viol, unde r the masterly 
touch of Mir. Collier of Worcester, added not a 
little to the interest of the evening's perform- 


}ance. 


Hamp. Gaz., Oct. 17. 


Tue Country Fippter.—A rustic Paganini 
was so fond of accompanying his performance 
on the violin con spirito, that it frequently 
brought him into scrapes as well as distress. A 
gentleman meeting him one day looking very 
dolorous, said, ‘ Why, what ails you ? isn’t your 
fiddle in tune?’ ‘No zur,’ replied Jack, ‘ it be in 
pawn.’ 
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God, from his throne, invites his saints, 
To raise their voices high ; 
Rememb’ring well his holiness, 
Who brings salvation nigh. 

2 
When Israel's hosts were all redeem’d 
From Egypt's ancient king, 
They tuned their cheerful voices high, 
And taught their tribes to sing. 
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Who walled them close around, 
And led them safely through the deep, 
While Pharaoh's hosts were drowned. 
4 
So all thy people now should sing, 
And praise thy matchless grace, 
That raised them from their deep distress, 
And bade them seek thy face. 
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Through earth’s dark wilderness, 
Yet cloud and fire still point the way 
To heaven, our final rest. 
. 6 
The Rocx of our salvation raised 
The notes of one of old ; 
This Rocx is still the christian’s hope ; 
Then let his love be told, 


Let songs of incense daily rise, 
From al! the church of God, 
From all the armies bought by Christ, 


O, may we be prepared to join 
The charch of Curist above, 
That round the throne shall ceaseless sing 


The ransomed by his blood. 


Of Jesus, and his love. 








|For the Musical Gazette.] 


THE BAPTIST 
AND HANOVER STREETS, CHOIR, &ce. 


The part of the house devoted to the Choir| 


It} 


must be very hard singing there, and the effect || 


js in some respect very badly constructed. 


of the music much injured. Of this a person, || 
with quite a limited knowledge of the sc ience 
of accoustics, would be fully satisfied. ‘There 
is a kind of asecond gallery, which proj cts out 
quite over the heads of the singers, inclining, 
perhaps, fifteen or twenty degrees, and almost 
within reach. We feel that we do not say 
much, in remarking again, that this is very bad. 
A considerable portion of the sound must be 
thrown back directly upon the singers. The 
number of singers 1s pretty large, and we should 
judge that the interest in the choir was con-| 
siderable. ‘The singing is performed with en- 
ergy and life. The general taste pretty good ; 
more energetic than sentimental. A g 


too 


reat 


; . 
effect may be produced by careful attention to 


all the dy namical degrees from ff to pp.—lt 
would be well, that churches should not be 
built upon public streets or else the law forbid- 
ing the driving of carriages by them with full 
speed i in time of religious service, should be 
strictly enforced by the proper authority. 
—W.— 





Man nksgiving 


HIS Day Published, at the MUSICAL GAZETTE 

OFTICK, AN ORIGINAL ANTHEM, COM.- 
POSED EXPRESSLY FOR THANKSGIVING. 
Some copies have been printed on a separate sheet—making 
four quarto pages — for the use of Singers. For Sale by 
KIDDER & WRIGHT, 32 Congress Street, or OTIS, 
BROADERS & CO. 120 Washington Street. Price 1 dol- 

lar for a dozen copies, single copies 12 1-2 cents, 
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CHURCH ON THE CORNER OF UNION 


Washington 


lished by G. W. PALMEK & CO. 131, 
This 


street. Separate numbers for sale at $1 per dozen. 
number contains a new Anthem for Thanksgiving. 


MASON’S MUSICAL EXERCISES. 
1IN¢ ING i MASTERS are informed that the “ Musical Ex- 
S. srcises,” which have been in preparation by Mr. L. Mason, 
| for some time past, are now published and ready for sale 
They are designed for the convenience of the teac her, and 
| to facilitate instruction in the elements of vocal music, 
| according to the plan of the Manual of Instruction of the 
| Boston Academy of Music; ina great measure, 
in writing on the Black Board, 
e seen across the school 
| room. Suitedto the wants both of Juvenile and Adultschools, 
| Itis believed that the intelligent teacher will at once see and 
|| appreciate their great utage. ‘The whole course is 
embraced on 67 large sheets, which are put together in a 
| convenient form for use; a 





and to save, 
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and time required 
iwlarge enough to > 


| the trouble 
| the characters bei 
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; and also for easy transportation 
A teacher in Connecticut who 

through favor was fur nish ed with a arg oes of the sheets be 
fore the whole were done, writes that, besides the saving of 
i} t ime and labor, ** he thin ks they w i enable his school to 
| make as much progress in six evenings as it could in ten, 
| taught in any other way.” Ifthis be the case, they must 
be a desideratum, considering the brevity of the season 

| usually allowed a teacher in which to bring forward his 
Price of the work $6,50, 


i from one school to another. 


school, 


Thanksgiving Anthem. 
A NEW ANTHEM FOR THANKSGIVING, just pub- 
LA lished and for sale by G. W. PALMER & CO. 131 


Washington Street. 

f ip MUSICAL SOCIETIES.—The following new 
and interesting Musical Works, for the practice and pub- 

lie performance of Choral Societies, may be had at the 

Bookstores of the subscribers, viz. 

THE MORNING—A beautiful and brilliant piece, in four 
vocal parts. By Ries—23 pages. : 

THE POWER OF SONG: no less interesting, con- 
sisting of choruses, solos, duets, &c.: tbe ed translated 
from the German of Schiller; the music by Romberg—40 pp. 

A GRAND CHORUS —“ Awake! put on strength, O 
arm of the Lord.”” By Neukomm—12 pages. 

THE BOSTON ACADEMY’S COLLECTION OF 
CHORUSES.—Being a Collection of the most pepe and 
useful Choruses of the great masters; designed for the 
practice of Societies, for Concerts or Public Exhibitions. 
This volume contains the following valuable pieces, viz. 

“ The Lord shall reign,” (the horse and his rider). “Come 
gentle Spring.” “ Behold and see.” ‘ Blessed is he who 
cometh.” “ Blessed is the people.” Blessing and honor, 








glory and power.” “ Fixed in his everlasting seat.” “ For 


YHE SERAPH,—[No. 4, for November, ]—Pub- 


with strength.” ‘ Glorify the great Je cai ad 
to God in the highe st.’ ‘Glory be to God on high.” 
‘“* Great is the Lord” “ Hailstone Chorus.” “ Hallelujah 
Chorus.” “ Hallelujah to the Father” ‘ He gave them 
hailstones.” “ Holy L ord God of Hosts.” “ Hosanna.’ 
‘“* How excellent thy name. “Let us with a joyful mind.” 
“Lo! He cometh.” ‘ Night’s shades no longer.” “Now 
elevate the sign of Judah’ * “@O how beautiful thy gar- 
ments. ” 6 Sons of Zien.” “ Sou nd aloud his praises.” 

‘Sound aloud Jehovah's name.” “The arm of the Lord.” 

“The great Jehovah is our ae pr. »me.” “The Lord is 
great’? It may safely be said of this work, that it is the 
most valuable collection of the kind ever issued. Orchestral 
Accompaniments furnished when wanted. 

THE BOS'TON GLEE BOOK, consisting of nearly one 
hundred glees, madrigals and rounds, selected from the 
works of the most admired composers. By Lowell Mason 
and G. J. Webb. 

AN ANTHEM— I will extol thee, O God '” suitable for 
thanksgiving and various public occasions. By L. Mason. 

hiso— The Boston Academy’s Collection of Church Mu- 
sic ; Handel and Haydn Socie ty ’s do.; The Choir; Bridge- 
water Collection ; Juvenile Singing School; Occasional 
Psalm and Hymn Tunes, No.4; The Seraph, a monthly 
publication of new tunes, &c. , $1, perannum. For sale by 
WILKINS & CARTER, 17 Water street, and G. W 
PALMER & CO,, 131 Washington street. 


“ Glory be 





“Pe BLISHED every ches Ww édneodan, by OTIS, BROAD- 
ERS & CO., 120, Washington Street, Boston, at three 
dollars per annum. All communications must be post 
paid, and addressed to Bartrnotomew Brown, Esq., 


the Editor, to the care of the Publishers. 
AGENTS. 

Wm. Burns, 262 Broadway, New York. — Wirtz & Tatem, 
Philadeiphia, — N. Hickman, Baltimore. — R. Farnham, 
Washington.—R. Bedney, Salem.—C. Harris, Worcester.— 
J. Buffum, Lowell —W.S. Bartlett, Plymouth. —C. Whipple, 
Newburyport. — S.O. Dunbar, Tuunton.—W. Howe, New 
Bedford. — G. & C. Merriam, Springfield. — J. H. Butler, 
Northampton, — Geo. H. Brown, East Bridgewater. — New 
Hampsaire, J. W. Foster, Portsmouth.—E. J. Lane, Dover, 
—J. F. Brown, Concord. — Geo. Tilden, Keene, — Wn. F, 
Lawrence, Pembroke —Maine&, Smith & Fenno, Bangor.— 
Colman & Chisholm, Portland,—J. Beckford, Eastport. — 
R. Istanp, B. Cranston & Co. Providence.—W. D. Calla 
han, Newport. — Connxcticut, Canfield & Robins, Hart- 
ford.—A. H. Maltby, New Haven.—Vermont, J. W. Hic- 
kok, Burlington.— W. Fay, Rutland.—N. Sleeper, Chelsea. 








Kidder & Wright, Printers and Proprietors, 
No 32, Congress Street, 








